8. Josie Cotton, Invasion of the B-Girls (Scruffy Records): Probably best-known for her 81 Bomp Records
novelly hit, “Johnny Are You Queer?" and her appearance in Valley Girl singing that song and two athers in
the movie's prom scene, Josie had a single major abel album, Convertible Music, on Elekira, and a brief
firtation with Top 40 success before taking offfor nearly a decade. This 2007 curio, complete with adulatory
liner notes by none other than white-trash connoisseur John Waters, offers her loving covers of exploitation
fiick themes. Who knew she had a thing for the word of gore-teur Herschell Gordon Lewis Maneaters”)
Japanese homor shlockmeister Kin Fukasaku ("Green Slime”) or pre-porn impresanio Russ Meyer's notori-
ous Beyond the Valley of the Dalls {with a screenplay by none other than film criic Roger Ebert), whose
theme song, originally pesformed by the immortal Sandpipers, comes complele with namative woiceover?
Cotion offers an homage to Nancy Sinatra's thigh-high boots with the theme to the long-forgotien 1968
feature Grfin Gold Boots, a mowvie about the seamy world of Hollywood go-go dancers, directed by one Ted
V. Mikets {whom Waters clams "'makes Ed Wood look Bke Godard”). She pums through "Run Pussy Cat,
from Meyers' classic Run Faster, Pussycat Killl K&/, which Quentin Tarantino paid homage o in his own
Death Proof, over typically blowzy sax rifis and the sound of screeching hot rods in the background. Her
dramatic Shirley Bassey-style take on "Who Killed Teddy Bear?," with its sinky sirings, pays its own frbute
o the '65 mowie, which stared Sal Mineo as a disco bus boy who develops an unhedlthy inferestin a DJ
played by Juliet Prowse, which leads to voyeurism, pomography and all sorts of efishistic sexuality, with
Borscht Bet reqular Jan Murray as a similarty obsessed cop (*!). Her menacingly liting rendion of
"Shiawaseo Yobou (Let's Try to Be Happy)," the theme to the immortal Ghidra the Three-Headed Monster,
stands in stark contrast to the fim's cheesy homor plot, while the jaunty roller-rink organ and twangy gutar
on "Black Klansman" offers a cheery new wave pop take on the theme to the KKK exploitabion film directed
by-not him again-Ted Mikels. For "Goodbye Godzlla," her version of the theme to The Return of Godzill
she combines her own yeaming vocal, singing in the original Japanese (no dubbing) over a deSicate, exofic
synih amangement accompanied by the subliminal roars of the fitie character, while the final "Ursuta 1000"
remix of "Maneaters” sounds like an undiscovered gem by her contemporaries The Go-Go's, who originally
tumned down fhe chance to cover *Johnny Are You Queer? thinking it was too confroversial. As Walers
himself puts it, "She never humiliates her choices of matenial or makes fun of the critically drubbed motion
pictures.” He's right. Sefi-dectared B-Gir Josie Coton is afrue fan of sin-ema.
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